
COLLIN COUNTY COMMUNITY COLLEGE DISTRICT

DIVISION OF FINE ARTS

FACULTY SYLLABUS

Summer 2011

COURSE NUMBER: ARTS2316


SECTION:  3S7
COURSE TITLE:  Painting I
COURSE DESCRIPTION:  

Introduction to painting including use of materials, techniques, color study, and composition. Various painting styles will be practiced. Lab required. Prerequisite: ARTS 1316. 3 credit hours. Note: Students should expect additional supply costs.







COURSE CREDIT HOURS:    3
LECTURE HOURS:    2
LAB HOURS:    4 

College Repeat Policy:  A student may repeat this course only once after receiving a grade, including “W”.

COURSE DELIVERY METHOD:  

Methods of presentation include class lecture, demonstration, presentation of slides, videos, examples of student work, individual instruction, and class critique.  Students are guided through the development of individual artworks.  Class handouts will be made available electronically on my website, http://www.marikofrost.com/Teaching/Handouts_and_Links.html
INSTRUCTOR INFORMATION: 

INSTRUCTOR’S NAME: Mariko Frost Kostreva

OFFICE NUMBER:  SCC-A183       





           OFFICE HOURS:  30 minutes before or after class, by appointment (please e-mail.)
CONTACT INFORMATION:  






mfrost@collin.edu  Check Cougar Mail for Correspondence
CLASS INFORMATION: 
CLASS MEETING TIMES: MW 6:00 – 10:00 pm
CLASS MEETING LOCATION: A183 SCC-Plano
TEXTBOOK:  

Books from the library will be referred to.  Handouts will be given and also available at 

www.marikofrost.com/Teaching/Handouts_and_links.html .The Artist’s Handbook of 

Materials and Techniques by Ralph Mayer is recommended but not required. 

SUPPLIES:   

PAINT  Choose one of the following recommended sets below for paint supplies.  If you are  painting in acrylic the craft acrylics do not have enough pigment and will not work for representation.  Golden and liquitex are two good acrylic brands.  The main advantage of acrylic is its fast drying speed, which can also be its drawback.  For tempera you buy the pure pigments and fresh eggs and mix them – a less toxic and very traditional media but one prone to insect damage.  Personally, I recommend oil painting because I know it the best and I find them to be the most flexible of all the paints with their slow dry time and multitude of potential additives.  For the paint media of your choice, choose colors from one of the lists below. 

The Honda List ($ Basic, dependable for learning):

Student grade: Winton, Grumbacher Academy, Pearl Paint, Amsterdam, Daler Rowney, Classico, Pebeo 

Titanium-zinc White

Burnt Umber

Cadmium Red

Lemon Yellow

Yellow Ochre

Viridian Green

Pthalo Blue

Alizarin Crimson

The Cadillac List ($$ More warm & cool colors with a little extra pigment):

Professional grade brands: Gamblin, Daniel Smith, RGH Artist Oil Paints, Holbein

Titanium-zinc White

Burnt Umber

Raw Sienna

Alizarin Crimson

Cadmium Red

Cadmium Orange or Trans. Orange oxide

Lemon Yellow

Yellow Ochre

Viridian Green

Ultramarine Blue

Cerulean Blue

Dioxazine Violet

Payne’s Gray

The Ferrari List ($$$ Intense colors – loads of pigment and wider palette):

Snobby artist brands: Williamsburg, Sennelier, Rembrandt, Old Holland, M Graham

Titanium White (opaque white)

Zinc White (translucent white)


Burnt umber (warm brown)

Raw umber (cold brown)

Raw Sienna (warm brownish-orange.  Good for skin)

Perylene Red (transparent red-orange)

Cadmium Red (opaque red)

Alizarin Crimson (transparent red-violet)

Rose madder (transparent red-violet which when mixed with white, makes a lovely pink)

Camium Orange (opaque orange)

Tranparent Orange Oxide (transparent orange yellow)

Yellow Ochre (opaque earthy yellow)

Lemon Yellow (opaque yellow-green)

Naples Yellow (opaque yellow-orange)

Diarylide Yellow (transparent yellow)

Viridian Green (transparent cold green)

Emerald green (opaque light yellow-green)

Olive Green (opaque dark brownish-green)

Cerulean Blue (opaque medium value blue-green)

Manganese Blue (light value intense blue-green)

Prussian Blue  (transparent dark value cold blue-green)

Ultramarine Blue (dark value blue-violet)

Payne’s Gray (very dark blue/black mixture, useful because it works like a very cold black)

Quinacridone Violet/magenta (transparent intense Red Violet)

Cobalt Violet (opaque middle value violet)

Dioxyzine Violet (very dark transparent violet, serves well as lowest value for purples)

Ivory Black (warm black)

The Volvo List ($$health conscious/ somewhat more child appropriate):

This list avoids heavy metal pigments.  Use no evaporative solvents or alkyds with this list [No gamsol, white spirits, mineral spirits, odorless mineral spirits, paint thinner, thinner, turpentine, turpentine “natural”, liquin, galkyd, alkyd resins, heated wax, orange scented poisonous whatever, acetone, etc.]

[image: image14.wmf]Cleanup with veterinary grade (unscented) mineral oil in a silicoil cleaning cup or a coffee tin with chicken wire in the bottom, and dispose of oil soaked rags in sealed metal trash container with water in the bottom. 
Wear neoprene/nitrile (dentist) gloves at all times. 

See http://web.princeton.edu/sites/ehs/artsafety/sec10.htm for more safety info.   

From wikipedia: “Great misinformation abounds regarding the toxicity of oil paints, with many artists misinterpreting the "non-toxic" label on many paints to mean that the paint is actually non-toxic” According to United States regulations, the "non-toxic" label can be applied to any chemical substance for which no adequate tests have been preformed to determine toxicity; thus, the label "non-toxic" simply indicates a paint whose toxic properties have not been adequately researched and thus are unknown.”

You still would not want to eat these, but they are not as toxic as other paints:

Titanium white 

Burnt Umber

Burnt Sienna

(monazo)Azo Red -or- Napthol red

(monazo) Azo Yellow

Yellow Ochre

Hooker’s green

Green earth

Ultramarine Blue

Quinacridone Violet/Magenta

SURFACES

18 x 24” or larger.  Your choice, listed in general order of expense.  We will make one frame and stretch and gesso one canvas of our own by the end of the semester, the rest are what you prefer for the assignment. 

Options:

Cardboard Primed with Gesso (only for sketching - not archival)

Rives BFK paper primed with two coats of acrylic gesso

Large Primed Canvas Pad (min 18 x 24”)

Premade canvases primed with four coats of acrylic gesso (or pre primed).  Preferably with staples on the back and not the sides. 

Premade wooden panels primed with four coats of acrylic gesso (or pre primed)

Making wood frames and panels yourself/ putting together bought pieces and stretching with canvas. 

Upo (plastic paper) no need to prime, but hard to get to stick with oil

Metal – degreased sheet metal or aluminum (ideal)/aluminum art panels. No priming needed.
MEDIUMS

For the purposes of overall class health we will be working –exclusively- with non-toxic solvents and mediums in the classroom.  All mediums must be in closed containers (see squeeze bottle below) I will, however, give you a more complete list for your future reference should you like to explore some of the many more toxic options in a space with fewer people and (hopefully) good ventilation.  Note: “odorless” does not mean “non toxic” it means you cannot smell it.  

 Mediums for Oil:
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    Walnut Oil   and/or   Walnut Alkyd (dries faster)  or  Linseed Oil 

Mediums for Acrylic:
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Acrylic Gloss Medium or a slow drying medium (dries slower) and a spray bottle filled with water
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BRUSHES

[image: image16..pict]A large palette knife 

A large flat brush like you use to paint a house (will be used to gesso). 

-Oil paint brushes are made out of stiff hair like hog/squirrel hair

-Acrylic brushes are made out of plastic

-Soft sable or imitation sable brushes are generally for watercolor, can be used for glazes. 

- A good brush retains its shape and springs back when pushed out of shape.  It will not shed.    

  Hairs should be snugly held in the ferrule.

· Brushes are expensive but if you clean them thoroughly and consistently, they will last years.  Never put a brush away dirty or it will be ruined. 

Purchase one fan brush and the rest in a variety of sizes – I tend to use the filberts the most.  Get some tiny, intermediate, and large ones (I like a few 000, 12, 14, 16…) in each of the following brush shapes: 

   [image: image7.wmf]    [image: image8.wmf][image: image9.wmf][image: image10.wmf][image: image11.wmf]
Filbert      Flat/Square   Bright      Round   Fan Brush

OTHER

Palette

[image: image17..pict]A large glass or plastic palette for mixing on – glass table tops and mirrors work great when backed by cardboard or wood and taped with duct tape on all sides. 

[image: image18..pict]A disposable paper palette or wooden palette for painting from

A straight edge razor scraper

Neutral colored masking tape

Lumber and canvas to make supports (later in semester)

Rolls of blue rags or heavy duty paper towels

[image: image19..pict]Stapler and staples – heavy duty

A large cheap ruler (you can get a wooden one for .75 at home depot, for example)
A silicoil brush cleaning tank or an old coffee can with chicken wire in the bottom 

Shampoo/conditioner or dish soap to clean your brushes

A big plastic cup to put brushes in. 

A box of nitrile gloves (like dentists wear)

A gallon of veterinary grade mineral oil (inexpensive, non toxic, and great for cleaning brushes!)

[image: image20..pict][image: image21..pict]1-2 squeeze bottles with a flip-top lid
Plenty of Gesso 
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Some places to buy supplies:

Asels 

Voertmans 

HMS

Michaels or Hobby Lobby (look for coupon)

Comparison shop online:

http://www.jerrysartarama.com/

http://www.dickblick.com/

http://www.pearlpaint.com/
http://www.utrechtart.com/

http://www.danielsmith.com/

http://www.amazon.com/
http://www.rghartistoilpaints.com/index.html

           http://www.williamsburgoils.com/
STUDENT LEARNING OUTCOMES:

1. Demonstrate ability to see objectively. 

2. Develop the ability to produce an organized painting composition. 

3. Build a vocabulary of marks. 

4. Demonstrate understanding of form, color, and value

COURSE REQUIREMENTS: 

1. Read all textbook assignments. 

2. Participate in class critiques. 

3. Complete all exercises and composition assignments. 

4. Attend all scheduled classes. 

5. Complete all tests. 

6. Keep a sketchbook of drawings done outside of class. 

7. Hand in all finished drawings for evaluation. 

Other Requirements:
Please make sure that your work, school, and personal schedule is balanced in a way that will let you excel in this class.  Plan for an average of six hours of out-of-class time per week to work on assignments.
METHOD OF EVALUATION: 

Grades on individual paintings will be based on fulfilling the objective of the assignment, creative process/preparation, composition, and craftsmanship.  Class participation and effort are reflected in the final grade.  Effort and energy are essential qualities of an artist.  Homework is graded when turned in.  Late work may be turned in during one of the two “re-do” periods for partial credit or for additional credit if previously turned in.


Assignment of Grades:


A = successfully completed the assignment with finesse


B = Completed the assignment, but lacking in an area such as understanding 

       objectives, creative process/preparation, composition, or craftsmanship 


C = Completed the assignment, but lacking in two or more areas


D = Unsuccessful in completing the project – lacking in 3 areas


F = Unsuccessful in completing the project – lacking in 4 areas


0 = Failed to turn in the assignment

The method for determining the final grade is based on adding all of the grades and dividing by the total number of assignments. Projects which we spend more time on or which have a due date later in the semester are weighted more heavily in the average.  The project average determines 90% of the final grade.  Homework, quizzes, and class participation determine 10% of the final grade.  

Attendance is also a crucial part of the grade.  If you are not here I cannot teach you.  You are permitted two unexcused absences and two additional excused absences with a doctor’s note or obituary for a funeral.  Beyond these absences the final grade will be lowered an additional 10% per absence.  For example, if you have three unexcused absences, if your grade was an “85” it would become a “75”.  If you have four unexcused absences, it would become a “65” etc.  If you have 6 excused absences (with a doctor’s note), it will be -20% of the final grade.

Withdrawal Procedure: If you are having trouble with this class or believe that you must drop, please contact me.  If you are unable to complete this course, it is your responsibility to initiate the drop procedures.  You must go to the registrar and complete the appropriate paperwork.  If you stop participating and do not formally withdraw, you will receive a final grade of F. 

ATTENDANCE POLICY:  

See the current Collin Registration Guide for the last day to withdraw.

Students are required to attend class and to arrive to class on time.  After 2 unexcused and 2 excused absences your final grade will be lowered.  For every absence after those permitted, 10 points will be deducted from your final grade.  In addition, 4 late arrivals to class, returning from break, or early departures will be equal to one absence.  One additional absence may be made up by attending a museum and writing a paper about the experience. Class instructions and demonstrations are given at the beginning of class so it is vital to your understanding of the objective to arrive on time.

Cell phones are to be turned off during class.  No texting.  Advise me if there is an emergency need.

Important Dates to Remember:

Classes begin: Jun 06, 2011

Census date:
July 09, 2011



   

The last day to withdraw: July 21, 2011

Holidays: July 4, 2011 – Independence day holiday – all campuses closed

Last class day: Aug 11, 2011



Final: Our final will be Wednesday, August 10 in  SCC A183 
RELIGIOUS HOLY DAYS: please refer to the current Collin Student Handbook

ADA STATEMENT: It is the policy of Collin County Community college to provide reasonable accommodations for qualified individuals who are students with disabilities. This College will adhere to all applicable federal, state and local laws, regulations and guidelines with respect to providing reasonable accommodations as required to afford equal educational opportunity. It is the student’s responsibility to contact the ACCESS office, SCC-G200 or 972.881.5898 (V/TTD: 972-881-5950) in a timely manner to arrange for appropriate accommodations.
Academic Ethics:  Every member of the Collin College community is expected to maintain the highest standards of academic integrity. Collin College may initiate disciplinary proceedings against a student accused of scholastic dishonesty. Scholastic dishonesty includes, but is not limited to, statements, acts, or omissions related to applications for enrollment or the award of a degree, and/or the submission of one’s own work material that is not one’s own. Scholastic dishonesty may involve, but is not limited to, one or more of the following acts: cheating, plagiarism, collusion, use of annotated texts or teacher’s editions, use of information about exams posted on the Internet or electronic medium, and/or falsifying academic records. While specific examples are listed below, this is not an exhaustive list and scholastic dishonesty may encompass other conduct, including any conduct through electronic or computerized means: 

Plagiarism is the use of an author’s words or ideas as if they were one’s own without giving credit to the source, including, but not limited to, failure to acknowledge a direct quotation. 

Cheating is the willful giving or receiving of information in an unauthorized manner during an examination; collaborating with another student during an examination without authority; using, buying, selling, soliciting, stealing, or otherwise obtaining course assignments and/or examination questions in advance, copying computer or Internet files, using someone else’s work for assignments as if it were one’s own; or any other dishonest means of attempting to fulfill the requirements of a course. 

Collusion is intentionally or unintentionally aiding or attempting to aid another in an act of scholastic dishonesty, including but not limited to, failing to secure academic work; providing a paper or project to another student; providing an inappropriate level of assistance; communicating answers to a classmate about an examination or any other course assignment; removing tests or answer sheets from a test site, and allowing a classmate to copy answers. 

See the current Collin Student Handbook for additional information.
______________________________________________________________________________________

I have read and understand this syllabus, and will comply with the regulations therein.  I have been given the opportunity to ask questions.  I also give permission for the academic use and reproduction of my work by my professor and Collin College:

Printed Name: ___________________ Signature: ___________________________
TENTATIVE COURSE CALENDAR

Week 1 – June 6, 8

M:  Class begins.  Go over syllabus and supplies.  Select and sign up for an artist from the list to give a 

       presentation about.


W:  Begin Project I. Monochromatic still life in value.  You will need white, Burnt umber/Paynes gray, and 
       yellow ochre.  Brushes and palette needed, palette knife recommended.  

Week 2 – June 13, 15

M:  Finish monochromatic still life in value (Due W).  Discussion about subtractive color relationships.


W:  Introduction to mixing specific color with the palette knife.  Practice – color mixing challenge.  Begin 

       project II:  palette knife painting in color.

Week 3 – June 20, 22


M:  Finish palette knife painting in color. (Due W). 


W: Critique palette knife painting.  Begin project III. Still life in specific color with value.

Week 4
- June 27, 29

M: Continue still life in specific color with value. (Due at the end of class W).  Bring the first 

 
       monochromatic still life in value project back on W to apply glazing techniques.  Study for 

 
       midsemester quiz.  


W: Finish and Critique still life in specific color with value.  Introduction to glazing techniques (bring back 

      first painting to apply glazes).  Midsemester quiz over painting terminology.  

Week 5 – July 4th (no school – Independence Day), July 6th (school)

M:  No class – Happy Independence Day!


W:  If the weather is nice, alla prima landscape painting outside (on location).  If not we will use 
        

                     magazines. Alla prima means all at once – this is a fast one.  [project IV] (Due M)

Week 6 – July 11, 13

M: Demonstration: Mixing flesh tones.  Begin project V. figure painting – studies. 


W: Finish figure painting. Assign Homework Project: Self portrait in color (progress check next M July 18)

Week 7 – July 18, 20

M:  Introduction to abstraction.  Discussion: types of marks and expressive gesture, design, composition.   

       Begin abstracted painting VI (objective or non objective) with specific color and value.  Check 

       progress on self portrait.  


W:  Finish abstract painting. (Due M).  Work on self portrait in class if time allows.  Finish homework 

        project: self 
portrait in color for Monday (due M July 25)

Week 8 – July 25, 27

M: Critique self portraits and abstract paintings.  Begin final series project VII– ideation/sketches.  


W: Begin final series project – style and subject matter are open.

Week 9 – August 1, 3

M: Continue to develop paintings for series. 1st painting should be complete. 


W: Continue to develop paintings for series both in and outside of class (part homework project)

Week 10 – August 8, 10

M: Finish paintings for series - 2nd and 3rd paintings should be complete by W.  Take final quiz.


W: Bring snacks for final critique - Critique final series project.  Tidy up classroom as a group.  Final 


      Grades will be handed back if time allows. 
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